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ANNOTATION
Designing the process of teaching musical compositions in an ensemble is a form of the teacher's professional
activity, characterized by the technological structure of the educational process, a set of methods and tools that
ensure its result. Product design is the result of the process of teaching musical compositions in an ensemble.
The content of musical activity and the development of means by which the teacher teaches students musical
works in the ensemble's activities, and their mastery by the students are achieved as a result of solving the
assigned pedagogical problem
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In the modern pedagogical environment, the ensemble needs a new approach to building the
educational process. This, in turn, demonstrates the particular importance of designing the educational process
in organizing the teacher's professional activity.
Design is a complex form of pedagogical activity. When implementing it, it is necessary to take into
account important patterns of the educational process in the ensemble. Accordingly, when building the process
of teaching music in an ensemble, it is necessary:
- the contribution of selected musical works to the development of society and music;
- dependence of musical results, mastered by students during ensemble lessons;
- correspondence of the selected musical works for performance by the ensemble to the individual
characteristics, knowledge, skills and abilities of students;
- it is necessary to take into account that the purpose, content, form, methods and means of teaching
students musical works are aimed at ensuring the effectiveness of the entire process of musical education.
- it is important to take into account the purpose, content, form, methods and means of teaching musical
works to students, that they are aimed at ensuring the effectiveness of the entire process of music education.
In order to design the process of teaching music to students, it is also necessary:
- Ensuring the effectiveness of the design of the learning process for musical works based on proper
coverage of all components (technological guidance, means, information, socio-psychological environment) in
the project;
- The choice of teaching aids for musical compositions, depending on the individual characteristics of
students;
- The choice of projected strategies in accordance with the knowledge, skills and other individual
techniques of the ensemble teacher;
- It should be borne in mind that the quality of the designed educational work for students depends on
the scale of feedback (between teacher and student), the content of the design, as well as the effectiveness of all
factors.
When developing a system of pedagogical work in ensemble learning:
1) analysis of the content of musical activities related to the teaching of works;
2) be able to predict the results of music education based on works;

www.iejrd.com

SJIF: 7.169

1

International Conference on Digital Society, Innovations & Integrations
of Life in New Century
3) special attention should be paid to the implementation of such a task as the creation of a project for
the implementation of the planned musical activity for the teaching of works.
Since the process of building ensemble learning differs from other areas in its nature, it is necessary to
make a clear and well-defined diagnosis, which is carried out by the teacher one by one when developing a
system of educational work. It is desirable that the goal be reflected in creative activities such as summary
analytic activity, foresight, and design.
The first problem a teacher encounters when teaching music to students in an ensemble is the design of
the content of musical and pedagogical activity. The curriculum or student-students are the basis for the
development of the content of individual music education, and in this case the teacher makes an independent
decision about what to offer students in ensemble performance in accordance with pedagogical activities, goals
and conditions. In the decision-making process, it is advisable to consider the following:
- What and to what extent students should learn the recommended information about musical works
performed by the ensemble;
- The level of initial musical training of students, the level of knowledge for performing works, the
ability to receive educational information related to the study of their ensemble work;
- Personal material of the teacher, as well as the material and technical base of the ensemble.
An important role in the activities of the ensemble is played by the technology of designing educational
and informational materials for the study of musical works. In this process:
1) musical works presented for student performance;
2) assignments for students to independently perform musical works on a musical instrument, to
understand the content;
3) performance of work by students, types of information (knowledge, skills, abilities) who have
mastered musical knowledge.
3) performance of musical works by students, those who have mastered musical knowledge
(knowledge, skills, abilities) find their expression.
Today it is desirable to create the most suitable design model for the process of music education, which
will uniformly serve for the educational process, which will be organized in all types of educational institutions,
regardless of the form, method and means. Accordingly, it is advisable to develop a project for the process of
teaching students to perform musical works in an ensemble in the following stages:
First stage: This stage is the first stage of designing the process of teaching students musical works in
the ensemble's activities, which involves the study of musical works or sources on the content of the lessons that
are included in the ensemble's content. It also included familiarization with the content of musical works,
generalization, categorization and rounding of the artistic and musical ideas put forward in them.
Studying the essence of sources for ensemble performance can allow the teacher to provide students
with detailed information about the content of a piece of music that is presented to them, and to visualize the
overall process of performance.
Second stage: A clear decision on the content and essence of musical works performed in the ensemble,
a clear definition of the general and specific goals that need to be solved in the proposals of the work within the
framework of the general goal, a positive solution to the educational goal of expressive, attractive performance
will be focused on the development of musical and artistic tasks to be solved.
The third stage: This stage is to develop the content of the educational process of the ensemble. This, in
turn, allows the ensemble to express the totality of theoretical and practical knowledge of the performed musical
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works. At this stage, the amount of musical and artistic understanding, skills and performing skills necessary for
students to master the content of the works should also be reflected. The effect of the stage is reflected in the
development of conditions for the assimilation of certain concepts of ensemble work by students, the
preservation of skills and performing skills.
Fourth stage: This stage is the most important stage of design, and the choice of the form, method and
means of teaching students musical works performed by the ensemble is carried out. Theoretical knowledge and
practical application of educational work is transferred to students through forms, methods and means, which, in
turn, receive this knowledge. It is at this stage that the content of the musical works planned for performance by
the ensemble is revealed, the rules of performance are revealed. The creative approach of students to the
execution of works, the correct choice of form, methods and means of teaching, which direct them to fluency in
instruments, make the classes interesting. One notable aspect of this is that students take initiative by
demonstrating individual performance skills while the teacher listens and guides their work, monitors overall
performance and corrects execution errors. gives advice on how to correct deficiencies.
Fifth stage: This stage determines how long it will take students to acquire certain concepts, skills and
performance skills based on the studied piece of music.
Sixth stage: For the correct and expressive performance of the ensemble's works, a system of additional
exercises (tasks) will be developed, and the requirement for special attention to their effectiveness is the main
condition of this stage.
The system of additional exercises (tasks) for the correct, expressive performance of works should be
divided into the following groups:
1. Tasks and exercises that students solve in the classroom:
a) correct understanding and understanding of the means of expression in the work;
b) accurate, clean performance of sounds on a musical instrument, correct transfer of the artistic image;
c) effective use of instrumental exercises;
d) work on folk melody, melismas, dynamic shades on the instrument.
2. Exercises, homework to be done outside the classroom:
a) collect additional information on the form and style of works;
b) practice doing work with a sense of rhythm;
c) practice (exercise) of musical and artistic performance and performance of the work as a whole;
d) reinforce the context in which the work will be done.
Exercises, homework and tasks should be complementary, interrelated and interdependent.
Seventh stage: At this stage, the general activity of students is monitored. In particular, the degree of
assimilation by students of knowledge about the works performed by the ensemble, as well as the ability to
develop practical skills and competencies when performing the works.
Eighth stage: As a final stage, the project will end by attaching the project to the ensemble training and
studying its final level (effectiveness).
At this stage, the general state of the process of teaching musical compositions, theoretical and practical
achievements and shortcomings, the reasons for their occurrence are analyzed. Corrective measures will also be
taken in the next lesson.
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