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ABSTRACT

The color naming system plays an important role in intercultural communication, it is marked in all languages
ethno-culturologically, in this regard, it often has a symbolic meaning, which causes significant difficulties in
translation. When studying the expressions of the Russian and Korean languages, the comparative method is very
productive. A comparative study of set phrases in Russian and Korean can be used to identify peculiar features of
the language structure, methods of teaching languages, compiling dictionaries and grammars.
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Since ancient times, people have known that color has the ability to influence the physiological functions
and emotions of a person. Many nations of the world attached symbolic meanings to color and exchanged their
ideas and feelings with their help. Over the years, thanks to the rich experience and creative activity of the broad
masses of the people, expressions with the symbolic meaning of color have appeared in different languages. They
reflect the national customs, way of life, ideas and hobbies of each people. Therefore, in different languages,
expressions denoting the same color may have different symbolic meanings. If the speaker is not aware of this,
then he may evoke in the listener a feeling that is alien to his intention. That is why we can say that expressions
with symbolic color designation occupy an important place in the Korean and Uzbek languages. At present, when
interest in studying the Korean language in the Republic of Uzbekistan and the Uzbek language in the Republic
of Korea is growing, there are very few scientific works devoted to comparing these expressions in two languages.
Their comparative analysis in linguoculturological terms is very useful. Linguoculturological comparison allows
a deeper understanding of the common and different in the meaning of color terms, their semantic shades. A
linguistic and cultural comparison of Korean and Uzbek expressions is carried out, which reflect ideas about color.

In the course of communication, people use not only sound speech, but also other means, one of which
is color. For example, a blue sky, a green park and a golden field cause joy, while a gloomy night sky or black
clouds cause anxiety.

Thus, since ancient times, each color affects people in different ways. However, color as one of the
national forms of expression of culture is ambiguously perceived by many nations. For example, the Korean word
21} can correspond to the Uzbek words «smmn —xyx — ocmonpanry» distinguishable by color. This is
explained by the fact that there are differences in color perception in Korean and Uzbek cultures. The same color
can evoke a different feeling among representatives of different peoples and express symbolic meanings that differ
in different languages.

The symbolic meaning of color is traditionally and historically explainable, it corresponds to the character
and temperament of the people, as well as the surrounding nature. Therefore, knowledge about the representation
of a particular nation in relation to color can help in teaching foreign languages and in the correct use of language
expressions in practice.

The color naming system plays an important role in intercultural communication, it is marked
ethnoculturally in all languages, and therefore often has a symbolic meaning, which causes significant difficulties
in translation. Scientists, including Yu.A. Gvozdarev, L.V. Maslova, S.G. Ter-Minasova, V. Turner, L.V. Laenko,

considered and noted Russian color terms in their works. Not only Korean linguists, but also Russian scientists
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have repeatedly addressed the topic of Korean color designations, the symbolism of color in Korean culture. A.
F. Trotsevich analyzed color symbolism, and M. I. Nikitina considered color symbolism in the context of referring
to the mythological layer of Korean culture. Nevertheless, this topic was not fully covered both in Russian Korean
studies and in Korean Russian studies. Currently, the need for such a study exists, as there is an increasing interest
in the study of the Russian language in the Republic of Uzbekistan. When studying the expressions of the Russian
and Korean languages, the comparative method is very productive. A comparative study of set phrases in Russian
and Korean can be used to identify peculiar features of the language structure, methods of teaching languages,
compiling dictionaries and grammars.

White symbolism. Many Uzbek and Korean phrases containing the word "white" have no symbolic
meaning and simply denote the color white.
For example, Uzbek expressions: Korean expressions:
oxryn 3%

ok panr 2147}

In the above Uzbek and Korean expressions, the word "white" fully corresponds to its meaning and has
no additional meanings. However, in the Uzbek and Korean languages there are such expressions in which the
word "white" both denotes a color and carries a symbolic meaning. In the West, they believe that “white color
means good, a source of strength and health, purity; security, absence of failures; conception and birth of a child;
clarity; laugh; valor and generosity” [7, p. 82]. Koreans also considered white as a symbol of purity and honesty,
they willingly wore a white dress, and hence they were called 2] 71 = (“white-clothed nation”). In Korean, the
word 21, 3]t} ("white") is written 4 () in Chinese characters. Similar expressions with the symbolic meaning
of white are often found in two languages.

First of all, we can distinguish expressions with positive coloring. For example, Uzbek expressions:

Ok epyrmuk (], dA);

Ok rymt (F7] & FobX| 7)),
Ox kymup (5°2);

Ox onrun (53});

Korean expressions:

B %] 5} 5} T} («MHKOp TYLIYHYACH JIapaKacua €TKA3UII»);
H—H %%]’ 1:} («OKMMTHp paHTIIM KHUMMAaTOaX0 TOII»);

W («opauit Xank»);

o
=
s

W SHTF («KMHOAT TApKUOUM HYKJIUIH YUyH 0301 KUJIUII »).
In contrast to the positive coloration, a negative one also stands out. the meaning of such expressions.
For example, Uzbek expressions:

Ok un 6unan Tuxuxiras (©] 22 &o] wha] S tbr. i},
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Ok pauru Oyka xakuna xukos (27 &2 &S E§lo] A& vHEst=72l);

Korean expressions:

ok

2] 2| T} («MakTaHMOK»);

o,

o4
W71 («Bexopun THIAHYMY);

8] " T} («marpyp»).

This combination of positive and negative colors is explained by the fact that that in the Uzbek and
Korean languages, the white color acquires different symbolic meanings, regardless of the color designation. In
particular, the negative meanings of words and expressions with white semantics show that it has already begun
to lose the traditional positive symbolism of “good”.

In the Uzbek language usage of expressions like this white means "pure”. These expressions are
associated not so much with moral as with physical purity.

For example,

Toza (oK) nm (7] 53 25);

Ok kynrun (7§ 22 ghup2).

There are also expressions with the word "white”, not only having a direct meaning, but also denoting various
historical or cultural realities of the people. For example, the Uzbek expression "ok suyak™ means representatives
of noble families. In the Uzbek language, «ok kapra» means a person who is different from others and corresponds
to the Korean expressions ‘2 tF2 Al & («maxcyc maxcey), 2] ol & («kuproBymnnap opacuaa TypHa»):

The Uzbek expression «ok HykTa» has a metaphorical connotation. Previously, cartographers marked
unexplored areas on the map in white.

But over time, it gradually acquired a different meaning - «xanu yprauunmaras, 6earunam» [6, p. 101]:
“Maybe a biography with white spots>> (o}7} & ol ot = HE0] A5 2). Later, this expression
acquired another meaning - “an unexplored question that needs an answer, a resolution”:

— What is your solution for digging a trench in this area?

— There is no real solution. This is a white spot in the project &= ©] X & 35 = o

—olZEpa A o] (A A= o] Aol na|AEAAT))

White color, as you know, in Korean culture traditionally correlates with the western side of the world
and old age [8, p. 198]. For example, ¥} & (ok ityn6apc makiauaary pyx, FapOHUHT KYPUKYUCH);

The above examples allow us to see that when translating from one language to another expressions that
denote characteristic national and cultural features, color terms usually do not appear and the figurativeness of the
original expression is weakened. However, some expressions are used with high expressiveness in a figurative
sense, retaining their original color designation. Let us take as an example an expression that goes back to an
ancient custom -

Oxnu xopa aeitmm (31 A& Ar}al 34},
Oxnu kopa panraa kypum (SRS H-2A o2 25 2] &) slt)).

Korean expressions:

i 7 o 3] 7] o] ¥ T} («kopa 6¥1ca , OK OYINII KHHHHY).

ro

1S 7}2] T} («OK-KOpaHH aXpaTHII»).

So, in some expressions, the adjective "black" simply means black. For example, Uzbek expressions:
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Kopa onrun (2

Kopa nxpa (F31do12);
Kopakode (+& 94 e& 2@ 73));
Kopa meran (54 47);
Korean expressions:
A A v} («Kopa 106Ka»);

pal

ol

1521 («Kopa pesuna o8K-KHHHM »);

bV

J a1.%Fo] («Kopa myyk»);

Nevertheless, black in both languages corresponds to the meaning of "bad", which is reflected in the vast
majority of Russian and Korean expressions. In Uzbek, expressions such as «xunrup uuuiapy» (A74H 94—
UAe ), «kopa um» (M7 2522 E) «kopa kyw» (2 G—7PA3 W), «kopa ky3» (7] —
EZ 3k 37), «kopa pyiixar» (7> B F— QA 21 ), «kopa Gupxay (> FH A AL—H|FHHAFH A L)
and others, confirm the negative symbolism of black [6, p. 103]. Expressions such as «xopa Tomonn» (-7 %] 91
1), «éMoH ToMOHHHH Kypum» (F= 7S LAl H T}, «kopa xaT» (B4 3F 42]), «opa xaéty (YH S
.2 also have negative symbolism. In Korean, black has a negative meaning in expressions such as 73-><=
(“black hand”), 7 ><= (“black money”). And in the expressions =4} («kyurmu kopa»), == («kopa mapaa»),
the word “black” takes on the meaning of “vileness”. There are other Korean expressions of this type. In Korean,

the word 712, 71T} ("black”) is written in Chinese character as 2 (<).

For example: # 2Fo] -2 19 A} («bamkaxi »);

N

A2 &S A $-T} («kopa MILIAPHAN KWTHI);

=)
)

F4o] 78 5 («kopa byayTnapy);

[e)
o e

&)

=310} («@1FoH Ba TYFPUIMKHY YaJKalITHPMOKY ).

ok

There are expressions in which the symbolism of black is due to historical, cultural and traditional views.
In Korean, gray means "old age, gloominess and a waxen face." Gray color is sometimes called ashy. Koreans
believe that ashes are a symbol of death and tragedy. This is where the Korean expression #] 3! ¢1 4 (‘tragic life”)
comes from. However, gray refers to both black and white, so when it's hard to define truth (true and false),
Koreans usually use expressions that mean gray, such as 3] 2+ <} ("foggy man"). Red symbolism. Usually, color
words are formed to characterize objects that have the corresponding color. For example, in Russian, the words
“pink” (74| 21 2]), “purple” (X4} 2]) are formed from the words “rose” (&), “violet” (A ] 4%). In Korean,
red as the color of fire and blood makes a "hot" impression. The words = 7] (lit. "heat from fire"), meaning
"hot air emitted by fire", and &2 (lit. “flame") - "a violently burning spark" - carry the color designation "red":
red from "burning fire", so in this case the color designation "red" is associated with fire. The color designation
"red" not only has a direct association with fire, but also correlates with blood, and not only in color. We note the
special origin of the word "red" in the Uzbek language.

In the expression A} 2-7F A A («ounk émrony), the word A -7F («ryk Kusmim») is used with the
meaning “absolutely groundless”, and in the expression =%©] A Z T} («ky3u xon»), the word A% Z T}

(«ou-km3m») has a negative connotation and is used in the meaning of “getting involved in searching and spying
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on something”. Thus, we can say that the symbolism of red in both languages is diverse and the color designation
"red" carries a different semantic load.

Also, red color can vary in degree of saturation. The shade of red that can be found most often in the
expressions of two languages is pink. This color name comes from the name of the plant. The pink color is
reminiscent of the dawn, which the ancient Slavs represented in the guise of a beautiful goddess. In Uzbek
expressions, pink with the meaning “cheerful, not dull” has become a symbol denoting sentimental and good
mood, the world around is more beautiful than in reality: befarqulik bilan karash The symbolism of pink began to
be used in cultural works from the first half of the 19th century. Novelists still love these expressions today.
Sometimes they are ironic:

épxun opsynap (2712 3.

But Koreans believe that pink is the color of a beautiful perspective, in the Korean language it symbolizes
joy, hope, optimism, etc. Because the rose is beautiful and has a wonderful aroma:

A A AY («axum xaéTy);
Fr) U & («ymuaiap SMUIMKAATHACK») U APYTHE.
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